
Music theory and aural skills entrance test revision (English)
 
Survey for all teachers at BA level in Norwegian music education institutions using
the joint digital theory/aural admission test  
The purpose of this survey is to find out which skills teachers think students should have in
music theory and aural skills when they enter higher music education.
It takes about 10-15 minutes to answer (faster on the computer than on the mobile phone).
A prize will be drawn among participants!
 
1. Consent 
The only personal data that is collected is your IP address when the survey link is sent to you via email.
The researchers or anyone else cannot see this data at any point, nor can they connect it to your
answers. The data will be destroyed after the research project has ended.

I consent to the collecting of this data.
 
GDPR statement: https://site.uit.no/opptakseksamen/fase-3/
 
Background information  
2. The survey is about the entrance exams to BA studies. Are you or have you been
teaching at the BA, MA, or PhD level? 

No, not in any of these

Yes, BA level

Yes, MA level

Yes, PhD level
 
3. What is the institution you are mainly teaching in? 

Barrat-Due

NMH

NTNU

UiA

UiB

UiS

UiT
 
4. What is the study orientation (studieretning) you are teaching in? 
You can choose several options.

Classical music

Jazz music

Folk music

Popular music

Church music

Electronic music

Conducting

Composing

Music pedagogy
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Other. Please specify below.
 
5. If you chose "other", please specify. 
This element is only shown when the option ‘Other. Please specify below.’ is selected in the question ‘4. What is the study orientation
(studieretning) you are teaching in?’
 
6. Is your study orientation using the joint digital theory/aural admission test? 

Yes

No
 
7. Did you teach in one of the partnering institutions before 2017? 
The partnering institutions (Barrat-Due, NMH, NTNU, UiA, UiB, UiS, UiT) started using the
current digital admission test in 2017. We ask this question to know if teachers have
experience with first-year students who got in before 2017 at the time the old paper-format
admission test was in use.

Yes

No
 
8. If yes, have you noticed any significant difference in students’ theory/aural skills
or general musical skills before and after 2017? 
This element is only shown when the option ‘Yes’ is selected in the question ‘7. Did you teach in one of the partnering institutions before 2017?’

Better before 2017.

Better after 2017.

I have not noticed any significant difference in students’ skills before and after 2017.
 
9. If you have noticed a difference in students’ skills, in which areas are they the
most notable? 
This element is only shown when the option ‘Better before 2017. or Better after 2017.’ is selected in the question ‘8. If yes, have you noticed any
significant difference in students’ theory/aural skills or general musical skills before and after 2017?’

The main points:
 
10. What is/are your main field(s) of teaching? 
Tick the correct boxes. You can choose several options.

Vocals

Woodwinds

Brass

Keyboards/Harp

Guitars

Percussions

Strings

Composition

Conducting

Ensemble work

Music theory

Ear training

Music history

Music technology



Music pedagogy

Other. Please specify below.
 
11. If you chose "other", please specify. 
This element is only shown when the option ‘Other. Please specify below.’ is selected in the question ‘10. What is/are your main field(s) of
teaching?’
 
What skills should a student have when they enter higher music education?  
The questions are divided in three categories: theory skills (on paper), aural skills
(hearing), and oral skills (singing).
 
12. Theory skills (on paper, writing and recognizing)  
How good an incoming student should be with this skill when entering the education?
 
Intervals 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Basic chords (triads) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Also, more complex chords (seventh chords etc.) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Major and minor scales 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Also, modal scales 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)



The skill is not relevant when entering the education

I don’t have an opinion
 
Harmony analysis with chord sheet symbols 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Harmony analysis with roman numerals 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Harmony analysis with functions 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Counterpoint writing 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Time signatures 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Understanding the notation of basic rhythmic patterns 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 



What skills should a student have when they enter higher music education?  
The questions are divided in three categories: theory skills (on paper), aural skills
(hearing), and oral skills (singing).
 
13. Aural skills (hearing and expressing what you hear, e.g., by writing it down)  
How good an incoming student should be with this skill when entering the education?
 
Intervals 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Basic chords (triads) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Also, more complex chords (seventh chords etc.) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Chord progressions 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Major and minor scales 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Also, modal scales 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)



Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Melodies 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Polyphony (more than one voice) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Intonation 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Identifying meters 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Basic rhythmic patters 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Also, more advanced rhythms (e.g., changing meter, polyrhythms) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion



Phrasing (stylistic knowledge) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
What skills should a student have when they enter higher music education?  
The questions are divided in three categories: theory skills (on paper), aural skills
(hearing), and oral skills (singing).
 
14. Oral skills (singing)  
How good an incoming student should be with this skill when entering the education?
 
Sight singing (= reading music without an instrument) 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Reading treble and bass clefs 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Maintaining a key while singing a melody 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Reading rhythms 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Repeating a rhythm that is heard 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)



Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Keeping steady time 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Singing back a note or a melody that is heard 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Singing a requested chord/interval on a note that is played 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Singing major/minor scales 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Singing also modal scales 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Improvising on a given chord/progression 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion



Expressing stylistic knowledge through interpretation 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Expressing knowledge about rhythmic phrasing 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
Intonation 

Very good (is relatively fast and makes very few mistakes)

Good (takes more time and/or makes some mistakes)

Decent (knows in principle what they should do, but works slowly and makes mistakes)

The skill is not relevant when entering the education

I don’t have an opinion
 
15. Which one of the three areas you regard as the most important? 

Theory skills (understanding what your read and write on paper)

Aural skills (hearing and expressing what you hear, e.g. in writing)

Oral skills (singing what you read and what you hear)

I cannot say
 
What do you think are the most important skills?  
The questions are divided in three categories: theory skills (on paper), aural skills
(hearing), and oral skills (singing). These are the exact same questions as above, but now
we ask what you think are the most important skills.
You can choose THREE (3) at maximum from each category.
 
16. Theory skills (on paper, writing and recognizing) 
What do you think are the most important areas a student should master before entering
higher education?
You can choose three (3) at maximum.

Intervals

Basic chords (triads)

Also, more complex chords (seventh chords etc.)

Major and minor scales

Also, modal scales

Harmony analysis with chord sheet symbols

Harmony analysis with roman numerals

Harmony analysis with functions



Counterpoint writing

Time signatures

Understanding the notation of basic rhythmic patterns
 
17. Aural skills (hearing and expressing what you hear, e.g., by writing it down) 
What do you think are the most important areas a student should master before entering
higher education?
You can choose three (3) at maximum.

Intervals

Basic chords (triads)

Also, more complex chords (seventh chords etc.)

Chord progressions

Major and minor scales

Also, modal scales

Melodies

Polyphony (more than one voice)

Intonation

Identifying meters

Basic rhythmic patters

Also, more advanced rhythms (e.g., changing meter, polyrhythms)

Phrasing (stylistic knowledge)
 
18. Oral skills (singing) 
What do you think are the most important areas a student should master before entering
higher education?
You can choose three (3) at maximum.

Sight singing (&#61; reading music without an instrument)

Reading treble and bass clefs

Maintaining a key while singing a melody

Reading rhythms

Repeating a rhythm that is heard

Keeping steady time

Singing back a note or a melody that is heard

Singing a requested chord/interval on a note that is played

Singing major/minor scales

Singing also modal scales

Improvising on a given chord/progression

Expressing stylistic knowledge through interpretation

Expressing knowledge about rhythmic phrasing

Intonation
 
19. Are there some other skills that you think an incoming student should have, but
which are not mentioned in the questions above?  



20. Do you have anything else you would like to say?  
Thank you very much for your help!

The admission test revision project group
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